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Bl Bl THE ART NEWS announces the publication of its [4 bx 


THIRTY-FIFTH ANNIVERSARY SUPPLEMENT, 
containing about 200 pages, many in full color, on May 1, 1937 


@ The illustration above, “The Chess Players,” by Francisco di Giorgio, is one of those accompanying The Maitland F. Griggs Collection, 
by Alfred M. Frankfurter, Editor of The Art News, one of the featured articles in the 35th Anniversary Supplement. @ Other articles include: 
Master Works of French Sculpture: From the Gothic to the Renaissance, by Marcel Aubert, Curator of Gothic Art, The Louvre; The Renoirs 
in America: an appreciation in connection with the Metropolitan Museum of Art’s Exhibition opening in May, by Henry McBride, Art Editor, 
New York Sun; Chinese Paintings in the Del Drago Collection, by Ludwig Bachhofer, Professor of Oriental Art, University of Chicago; 
English and French Furniture and Decorative Art in the Eighteenth Century: an essay on counter influence, by Edward Wenham, former Editor 


of The Connoisseur, New Directions in Native Painting: an analysis of living American art, by Martha Davidson, Critic, The Art News. 


Kd The price of the Supplement will be TWO DOLLARS A COPY [i 


@ The Supplement is issued FREE to annual subscribers. lf you are now a regular annual subscriber to The Art News you will receive the 
handsome, de luxe Supplement, included with your regular weekly subscription at no extra cost. // you do not now subscribe and wish to have 
a copy of the 1937 Supplement, as well as the forty regular issues of The Art News, mail your check at once for a year’s subscription. 
Single copies of the Supplement alone will be sold at $2.00 after all subscribers receive their copies. Former Art News Supplements are 
now out of print and have become collectors’ items. Be sure you receive the 35th Anniversary Supplement by subscribing at once at these 


low rates: YEARLY SUBSCRIPTION RATES: $7 IN THE U.S.; $8 ELSEWHERE. 


Bi THE ART NEWS, 136 East 57th Street, New York 
London, Bank Buildings l6a St. James's Street, S.W. | 


@. ADVERTISERS are offered an unusual opportunity to present their announcements to one of the world’s richest audiences, the readers 
of The Art News. A representative will be pleased to call upon interested firms. Simply communicate with the Advertising Department at 
either of the above offices. 
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WILDENSTEIN & COMPANY 


INC. 


19 EAST 64th STREET, NEW YORK 


: 
Retrospective Loan Exhibition of Paintings by 
For the Benefit of 
THE FRENCH HOSPITAL and THE LISA DAY NURSERY 
Through April 17 
| 
| 147 New Bond Street, London, W.1. 57 Rue La Boetie, Paris 
: 
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YAMANAKA & CO. 


INC, 
680 FIFTH AVENUE 
NEW YORK 





KNOEDLER 


TWELFTH ANNUAL EXHIBITION OF 
ENGRAVINGS 


WOODCUTS 


ETCHINGS 
OF THE XV AND XVI CENTURIES 


UNTIL MARCH 27 


14 EAST 57TH STREET 
NEW YORK 


LONDON: 
15 Old Bond Street 





| Brooklyn Museum, Eastern Parkway 


22 Rue des Capucines 


EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 
American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May | 
American Fine Arts Society, 215 W. 57th St. Annual Exhibition by the Na- 
tional Academy of Design, to April 13 
Architectural League, 115 k. goth St. Mural Paintings 





March 22-April 3 


Art Students’ League, 215 W. 57th St. Prints by Daumuier; Prints by Stern- | 


berg and Picken, to March 27 

tfrican Art from the Collection of 

Frank Crownmshield, to April 26 

Columbia University, Avery Library. A Century of Amerivan Architectural 
Drawing, to March 31 

Metropolitan Museum of Art, Fifth Ave. at 82nd St. Sportn 
Paintings, to April 26 

Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April | 

Municipal Art Galleries, 62 W. 53rd St. Paimtings and Sculpture by Four 
Groups of Resident New York Artists, to April 4 

Museum of the City of New York, Fifth Ave. at to3rd St. New York at the 
Turn of the Century, to May 1; The New York Stage, to April 13 

National Arts Club, 119 E. 19th St. Paintings by Younger Artists, to March 26 

New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, 
to April 1; Centenary Exhibition of Prints by Fantin-Latour, to April | 

Whitney Museum of American Art, 10 W. 8th St. Paintings and Prints by 
Cleveland Artists, to April to 


SPECIAL EXHIBITIONS 
A. C. A. Gallery, 52 W. 8th St. Paintings and Drawings by Gropper, to 
March 31 


1g Prints and 


Arthur Ackermann & Son, 50 E. 57th St. English Eighteenth Century 


Sporting Paintings, to March 31 
American Indian Art Gallery, 120 E. 57th St. Indian Watercolors from the 
Collection of Amelia White, to March 30. 


An American Place, 509 Madison Ave. Paintings by Arthur G. Dove, March 


23-April 15 

Another Place, 43 W. 8th St. Paintings by Nicholas Luisi, to April 3 

Arden Galleries, 460 Park Ave. Watercolors by Lucien Monod; Sculpture by 
Women Painters and Sculptors, to March 27 

Argent Galleries, 42 W. 57th St. Portraits by the National Association of 
Women Painters and Sculptors, to March 27. 

Artists’ Gallery, 33 W. 8th St. Paintings by Bertram Hartman, to March 23; 
Paintings by Hermine Loughney, March 24-April 11. 

Associated American Artists, 420 Madison Ave. Drawings by Jon Corbino, 
to March 23; Early American Drawings, March 23-April 5 

(Continued on page 30) 
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“CHRISTIE'S” 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 

nowned. They have had the privilege of selling, in their Great Rooms, 

most of the Famous Collections of Works of Art which have been dis- 

persed at auction in England over that period, and their unrivalled ex- 

perience is at the disposal of all who may wish to consult them regarding 
the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN- 

TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

CARPETS, BRONZES, MINIATURES, SNUFF 

BOXES & OBJECTS OF VERTU, SILVER & 
JEWELS 





The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 


the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well 
be borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


|| 8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Cables: “‘Christiart, Piccy, London” 
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2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25. 
Supplement and plates only 25 cents. 
PRICED CATALOGUE 
NOW READY, $1 


Arthur Churchill, Ltd. 
3 High Street, Marylebone 
LONDON 
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5 East 57th Street 
NEW YORK 
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cShe pair of bergeres from Symons 


Galleries are covered in needlepoint of similar but not identical 
design. Even so slight a variation in pattern adds greatly to 


the interest in a pair of chairs which are exactly the same. 


“~The Queen Anne wing chair is covered in an 
old printed quilt of the period. Less formal than embroidery, 
its pattern has a charming quality and closely resembles the 


tine needlework of this era. From Edwards & Sons, London. 





J rom French 
& Company comes the wing chair with needlepoint covering, 
festoons and bow-knots mingled in the floral design. The chair 
itself, with its elaborately involved wings, is of the eighteenth 
century and is appropriate for so elaborate a covering. 


Ul pholstered 
in the original needlework covering, the Chippendale elbow 
chair was executed circa 1760. Extremely vivacious little 
figures give a lively air to the design, which doubtless was 
inspired by an earlier tapestry. From Gill and Reigate, London. 
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When you are next 
in London we invite 


DECORATIVE AND USEFUL OBJECTS rfl od Howe in 


Berkeley Square, and 

e examine our fine col- 

of the Eighteenth Century lection of Old English 
Furniture and Water- 

ford Glass on sale at 

moderate prices. If 
you are not coming 


~ EET 










Sh over soon we trust 
e circular tray that you will mail 
from Ralph Hyman, London, is of the oe OV 


type which came into use as a stand 


14 BERKELEY SQUARE, W. I. 
Telephone: Mayfair 7048 
during the last half of the seventeenth Cables: Edwardsons, London 


for the large silver tankards current 





century. The heraldic insignia probably —— 
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The barometer by 
Whitehurst, Derby, 
is from M. Harris 
& Sons, London. 
The mahogany 


‘||| 44 East 57th Street 
| IL New York 











carved case is 


formed as an edged She fine small 
disc with sup- bracket clock from the Ackermann | 
porting column, Galleries has its original brass works, | | Period Rooms 
and is of Chip- which are superbly engraved. The dial Old Furniture 


pendale design. is of steel and the pendulum moves. Early Textiles 
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PALAZZO NANI 
| VENICE, ITALY 


San Trovaso 960 






JAMES 
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INC. 
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REPRODUCTIONS 
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She square shaped silver waiter 


from Harman & Company was made in London 
in the year 1737 by J. Robinson. The purity of the 
design is here unspoiled by unsuitable ornamenta- 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 


tion, its simplicity being its outstanding quality. NEW YORK 








A METAMORPHOSIS OF PHOTOGRAPHY 


Four steps showing the development of photography from a static to a dramatic art: (above, left) Penetration of character achieved 
through realism in the photograph of Thomas Carlyle by Julia Margaret Cameron, eccentric portraitist of the great personalities of nine- 
teenth century England; (right) Theophile Gautier by Nadar, an early pioneer of the candid camera shot; (below, left) the modern 
portrait, stressing symbolic suggestion rather than likeness, in George Platt Lynes’ Jean Cocteau; (right) greater speed brings the photo- 


graph to life: the dancer Charles Weidman by Thomas Bouchard 


ALL. PHOTOGRAPHS EXHIBITED AT THE MUSEUM OF MODERN ART 
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A Century of the Camera’s Eye 


By Rosamund Frost 


HE Museum of Modern Art has certainly never more success- 

fully fulfilled its function than in presenting the current com- 

prehensive showing of the history of photography. Standing 
midway between art and science and perfectly typifying modern ob- 
jecti\ e modes 
of thought 
and life, pho- 
tography has 
long deserved 
not only this 
thorough ex- 
position but 
also the illu- 
minating fore- 
word to the 
catalogue with 
which Beau- 
mont Newhall 
of the Mu- 
seum intro- 
duces it to the 
public. Mr. 
Newhall’s 
preface con- 
stitutes one of 
the most effi- 
cient and com- 
prehensive 
monographs 
on a subject 
which, as yet, 
has received 
Scant atten- 
tion in Eng- 
lish literature. 

Chat part of 
the public 
whose taste 
has been edu- 
cated by Pho- 
tographie, the 
evocative 
camera ab- 
stractions that 
find their way 
into art gal- 
leries, and by 
the general 
high standard of excellence, sex-appeal and plausibility of the aver- 
age fashion magazine photograph will perhaps be disappointed in 
the stress the show lays upon the mechanical and functional end of 
the art. Certainly only the most passionate lovers of wet plate 
processes, gelatino-bromide printing papers and light-sensitive silver 
salts could pursue the Museum’s exhaustive research into the calo- 
type, the talbotype and various lesser experiments which are here 
so admirably set forth. 

Earliest Daguerreotypes show an art dignified by a naiveté that 
had not, as by the end of the century, become vitiated by a genera- 
tion of would-be painters pursuing an unattainable model. The 
length of time required for an exposure gave to these first studies a 


simplicity that was subsequently lost. There is great charm in the 
earliest known example, a Still-Life in which a haphazard assem- 
blage of sculptural fragments suggests the photographer’s own doubt 
as to the outcome of the picture. With this may be compared the 


(J 


LENT BY MRS. CHARLES J. LIEBMAN TO THE MUSEUM OF MODERN ART 
MACROSCOPIC MONUMENTALITY IN “PINE CONE AND EUCALYPTUS LEAVES” BY ANSEL ADAMS, AMERICAN PHOTOGRAPHER 


stiff formality of Fenton’s Still-Life, 1854, a painfully “‘artistic’” 
arrangement of fruit, porcelain and rich brocades in spurious imita- 
tion of a mid-nineteenth century oil. 

Daguerreotypes, which were adopted with great enthusiasm in 
America where they were to have a more prolonged vogue than in 
England, show an excellence of technique that surpassed their proto- 
types. Portraiture predominated, though views of Niagara Falls had 
an unfailing attraction that still holds today. The decreased range 
of values that may be noted in later examples came in with processes 
permitting of making more than one copy of a photograph. 

David Octavius Hill of Edinburgh still holds a preéminent posi- 
tion as the most brilliant of the early photographers. In his study 











10 


of Master Hope 
Finlay there is all 
the grace, sympa- 
thetic insight and 
charmingly nat- 
ural treatment 
that Reynolds 
achieved in his 
children’s por- 
traits 

lhe extremes 
of artificiality in- 
to which photog- 
raphy descended 
before the reviv- 
ing influences of 
the journalistic 
school of “re- 
portage’ had 
made themselves 
felt may be seen 
in the works of 
Henry Peach 
Robinson whose 
carefully posed 
deathbed scene, 
Fading Away, 
shows the false 
values of “com- 
bination print- 


ing,” a technical THI 


innovation in which each figure was separately photographed and 
assembled to achieve an effect which was beyond the scope of the 
camera. /wo Ways of Life, combined trom over thirty negatives, 


showing a young man 
making a difficult deci- 
sion between “undraped”’ 
females and a higher call 
is, In its curious mosalic- 
like effect, the forerunner 
of photo-montage. A host 
of pictures from about the 
close of the century, in 
particular those of Ger- 
trude Kasebier, have a 
striking affinity to all that 
is Worst in the painting of 
the period, with emphasis 
upon the blurred effects 
of Eugene Carriére. But 
by this time painting was 
itself imitating photog- 
raphy in stiff and self- 
conscious attitudes and 
over-dramatic, or “nat- 
ural” effects posed in Vic- 
torlan conservatories 
whose gnarled logs and 
waterfall backdrops still 
persist in the studio of the 
country photographer to- 
day. 

But science and modern 
life came to the regenera- 
tion of what could no 
longer be called an art. 
The War, the airplane, 
newspaper reporting, 
brought about this change 
though it was only after 
1923 that real progress 
began to be made. Stieg- 
litz had long been experi- 
menting in America and 
now Moholy-Nagy was to 
play an important part in 
establishing the new aes- 





EXHIBITED AT THE MUSEUM OF MODERN ART 


ARLIEST DAGUERREOTYPE IN EXISTENCE, A “STILL-LIFE,” 1837, BY LOUIS DAGUERRE 





EXHIBITED AT THE MUSEUM OF MODERN ART 
“HYDRAULIC GENERATOR SCROLL CASE,” 1936, BY CHARLES KRUTCH 


THE ART NEWS 


thetic of a visual 
technique deal- 
ing with light- 
dark and space- 
time elements 

\ full range of 
modern painters 
whose styles have 
been consciously 
or uflconsciously 
imitated by the 
photographer 
show the unlim- 
ited scope ol this 
medium. Thus 
labard’s Gut- 
tars, with then 
intersections 
convergences and 
contrapuntal re- 
versals of theme, 
is a Braque in 
black and white 
While Brugiere’s 
Abstractions 
evoke the Picas- 
sO Of 19013 

Moholy-Nagy’s 
showing includes 
photograms, lit- 
erally drawings 


in light upon a sensitized dark surface, which have been described 
as something “between abstract tracery and echoes of objects.” There 
are also a few examples of his astronomical perspectives, since so 


widely imitated, while a 
truly beautiful pair are 
the negative and positive 
proofs of a nude over 
which a pattern of leat 
shadows conveys a sense 
of endless surrounding 
space. The negative pho- 
tograph, which originated 
with him but was further 
developed by Man Ray's 
“solarization” process, 1s 
shown in the latter's 
Sleeping Woman which 
presents a whole new sys- 
tem of transparencies. 
Hope was expressed by 
early writers on photog- 
raphy of the imminent 
discovery of a satisfac- 
tory color process. That 
this still leaves so much 
to be desired proves again 
Moholy’s statement in 
Malerei, Photographie, 
Film, that painting, which 
is in itself color, pigment, 
interferes with the ability 
to grasp the actual nature 
of the object which it is 
the camera's essential 
function to emphasize. 
Certainly in the color sec- 
tion on exhibition the in- 
nate vulgarity of the sub- 
ject seems underscored 
with unfailing accuracy. 
But while photography, 
since its post-War revival 
has successfully invaded 
the field of art, it is never- 
theless orientated toward 
(Continued on page 24) 
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RACING Al 


LONGCHAMP,” CA 


1872: 


COMBINING 


LENT BY THE ART INSTITUTE OF CHICAGO (POTTER PALMER COLLECTION ) 


INFLUENCE OF PHOTOGRAPHY 


AND MANET’S 


PLEIN-AIR EFFECTS 


Manet: First American Retrospective 


By Alfred M. Frankfurter 


HE real greatness of the master with whom must necessarily 
begin all studies of modern painting, his courage as a pioneer, 
his genius as a technician, his philosophy as a man, his work 


as an enduring art 


thus the subject of an exhibition for which 


America has waited these many years until its opening this week: 
the Edouard Manet Retrospective at the Wildenstein Galleries. It 
has been an inexplicable anomaly that during the last decade of 
continually growing American enthusiasm for the French nine- 
teenth century painters, alone Manet should have missed the one 


man show with which each one of 
the Impressionists and their con- 
temporaries has been honored. 
\mends more distinguished, how- 
than the current showing 
would scarcely have been possible. 
Assembling, with a few enforced ex- 
ceptions, every important Manet in 
this country together with a num- 
ber of others from abroad, Messrs. 
Wildenstein have followed their 
own notable precedent of the Gau- 
guin Exhibition of last year as to 
completeness and spacious, well lit 
hanging. Going even beyond last 
year’s mark, the catalogue can be 
physically described only as sump- 
tuous, quite apart from the admir- 
ation it elicits for its scholarly doc- 
umentation of each picture and the 
artist’s life as well as for the bril- 
liant preface by Paul Jamot of the 
Louvre. 

On no the exhibition 
more successful than its complete 
representation of the various phases 
of Manet’s output. New York has 
been fortunate enough, ever since 
the Havemeyer Collection was in- 
stalled at the Metropolitan. to have 


ever, 


score 1S 


“MLLE. 


LENT BY MR. ROBERT TREAT PAINE 2ND 


MEUREND,” 


CA. 


1862, 


1] 


had a numerically impressive group of Manets on constant view, 
yet they are nearly all of one period, the same few years in the 
sixties. This dearth of very early and later works is at least tempo- 
rarily relieved by the current show, with paintings ranging in date 
over the whole span of Manet’s artistic life. 


The result is a panorama of wide, long and changing scene: the 


emergence of the artist's personality from within the nurturing 
clouds of the Venetian High Renaissance; the broad, bourgeois 
realism associable with Courbet and Zola; the concern, stimulated 


THE 


MODEL 


FOR 





“OLYMPIA” 


by the Dutch and Chardin, with the 
paintable qualities of the inanimate 
and the inconsequential, which is 
to say the still-life; full maturity, 
or the brilliant rendition, still un- 
surpassed, of light in and out of 
doors; and, finally, the seasoned, 
rich perception of age for the ulti- 
mate human values, expressed in 
the last phase of figure painting. 
Such is the outward evidence. With 
it, perhaps against it, there must 
be weighed our consciousness of 
the man himself, of his curious life- 
long experience of unmitigated 
though apparently undeserved ha- 
tred by his fellow men, of his tire- 
less energy as a painter, of his re- 
signed acceptance of the misunder- 
standing even of his few friends, 
of the belated first few glimmerings 
of recognition which turned his 
death in isolation into something 
calm and serene and already pro- 
phetic of triumph. 

Relating to most other artists, 
these biographical details might be 
extraneous and irrelevant. But with 
Manet, just because his life lacked 
the violent, peripatetic eccentrici- 
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ties of Von Gogh or 
Gauguin, even of 
loulouse-Lautrec, 
the personal record is 
essential toward a 
true understanding. 
For his art, quite op- 
posite to what all his 
enemies and not a 
few of his friends 
maintained to the bit- 
ter end, was and re- 
mains a mirror of his 
life: its detachment 
from the forced tur- 
moil of emotion, its 
scientific logic, its pa- 
tient pursuit of an 
end unswayed by the 
temptations of both 
success and abnega- 
tion—all are no more 
than Manet himself, 
raisonnable, mesuré, 
rich in the surety of 
his right and his 
talent. 

So equipped, it Is 
possible to derive 
from the Wildenstein 
exhibition the full 
measure of the art- 
ist’s grandeur in the 
same cup with a taste 
of his shortcoming, of 
that scarcely if at 
all definable element 
Which, even in the 
ultimate ripeness of 
appreciation, has 
kept his art from 
those heights of ac- 
claim attained by his 
colleagues. 

It is easy enough to 
begin with an evoca- 
tive source document 
in the current exhi- 
bition, the copy after 
Titian’s Madonna 


“WOMAN WITH 
UMBRELLA” (LEFT) 
CA. 1872, A NOTABLL 

SPATIAL STUDY 


COLLECTION Of 
WILDENSTEIN & CO 


“WOMAN WITH 
FURPIECE” (RIGHT), 
CA. 1879 
A MASTERPIECE IN 
OIL AND PASTEI 
LENT BY 
MR. ADOLPH LEWISOHN 


“LA PRUNI 
(BELOW), CA. 1878, 
ONE OF THE GREAT 
LATER FIGURE 
PIECES 
LENT BY MR. ARTHUR SACHS 


with the Rabbit 
(Louvre ), lent by 
Miss G. L. Robinson. 
Aside from being an 
excellent reflection of 
the spirit of sixteenth 
century Venice, 
amusingly enough in 
its Victorian antiqua- 
rianism imitating the 
yellow varnish of the 
louvre picture, it is 
positive evidence of 
Manet’s early and 
lasting affiliation with 
an art which was for 
him, as for Cézanne, 
a prime impulse. This 
interpretation by the 
youthful Manet of a 
period which for the 
first time in the his- 
tory of Western 
painting was moved 
by the externals of 
life, by the poetry of 
nature and by the 
sheer joy of painting 
out of doors is not 
merely characteristic 
of these tendencies as 
he himself developed 
them, but prophetic 
of such subjects as 
the Dejeuner sur 
l’Herbe and Olympia, 
the inspiration and 
composition for 
which he was to bor- 
row from Giorgione, 
Titian and Raphael 
but a few years later. 

An intermediate 
stage, demonstrative 
of the artist’s forth- 
right protest against 
the salon grandiosi- 
ties of Couture 
though with the 
hardy realism of 
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Courbet not yet quite digested is represented by the Femme aux 
Chiens. After this came the tranche de vie hewn out with one sweep- 
ing, terrific lop of the knife—the Absinthe Drinker whom one must 
keep fixed in one’s mind in his absence, for he is so much the pro- 
genitor of what follows. Only thus one accounts for the lush, Cara- 
vaggiesque light-and-dark realism of the Spanish Singer (lent to 
the exhibition by Mr. and Mrs. William Church Osborn) and the 
whole group of portraits of the Spanish theatrical troupe of which 
nearly all the others are in the Metropolitan Museum. It is, to me, 
still one of the unsolved mysteries of Manet that in these pictures 
he so closely assimilated Velasquez without having been to Spain, 
the only place where he could have been observed thoroughly. Grow- 
ing out of Titian as did the great Spaniard, Manet must have arrived 
at a method of impersonal, realistic approach so similar that it de- 
notes a great affinity of temperament. The ritualistic politeness of 
the Spanish Court and the brilliant theater in the person of its dwarfs 
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In his interpretation of the Dutch still-life tradition and of that 
of Chardin one sees Manet, for the first time, in full stride. In the 
bold, liquid form of the Poissons (lent by Mrs. John W. Simpson) 
and the Peonies (ler by the poet Paul Valéry) is the evidence of 
the same clarity of perception for fundamental values and poetry 
in everyday life as had motivated Chardin a century before. In 
Manet, with the refined sensibilities of a hundred years of develop- 
ment in human experience and observation, the theme seems even 
richer and better set down. Not only in still-life but in the revelation 
of slow, secretive movement is there repeated the affinity with Char- 
din, mentally as well as artistically the perfect French prototype of 
Manet, this time in the famous Soap Bubbles (lent by Mr. Adolph 
Lewisohn) which actually depends on an equally well known Char- 
din composition. 

\ll this time we have staved indoors. Even to recall the Dejeuner 
is not enough; it needs the Departure of the Folkestone Boat (lent 





LENT BY MR. AND MRS. CARROLL S. TYSON 
“THE DEPARTURE OF THE FOLKESTONE BOAT,” PAINTED AT BOULOGNE ABOUT 1869: AN EARLIER OUTDOOR SCENE 


as Velasquez saw them is lived again in the opulent dress and tradi- 
tional gestures of Manet’s Spanish actors and singers. That the mid- 
nineteenth century saw reality in a candid view of a theatrical per- 
former is proven by an arch-realist like Baudelaire who was 
prompted to rapturous praise of these make-believe pictures of 
Spain. 

The real quality in them, of course, is purely a matter of paint. 
The Spanish Singer and the Portrait of Victorine Meurend in this 
exhibition are the first examples of Manet’s painting shadows into his 
lights, the supposedly daring procedure which, along with the sordid 
reality of the absinthe guzzler and the unashamed nudity of Olympia 
and the female breakfaster, shocked the public into a damnation 
of the artist from which he was never to recover. When one sees 
how inept this “revolutionary” chiaroscuro looks beside the system 
which the mature Manet developed out of it, a small amount of the 
criticism of its violence seems justified. The pity is that he never 
had the chance in later years to prove how justified was his original 
premise and how much improved his argument. 


by Mr. and Mrs. Carroll S. Tyson), the earliest of a great group 
of exterior pictures, to materialize for the visitor the splendor and 
brilliance of the plein-air vista in Manet’s art. The blue-grey skies of 
the Channel coast, in sunlight and in fog; the dustless brilliance of 
sunlight on the Grand Canal; the unmatched glory of a Parisian 
June afternoon at Longchamp; the flower-diffused reflections of a 
small garden—these are the surest and the lasting triumphs of 
Manet’s brush. Their wonder is their power of reminiscence upon 
the beholder, their positive stimulus toward the recall of retinal 
impressions of pure light once received and all but forgotten. Im- 
pelled perhaps by science, maybe the product of pure investigation, 
the lighting of Manet in the last analysis must have been as genial 
as that of Giorgione or Canaletto, unexplainable except as a phe- 
nomenal ability to translate retinal impressions into paint. 

And this is the guide to everything. ‘““The most important person 
in any picture,’” Manet once wrote, “is the light.” Therefore it is the 
light which, from the period of 1869-71 onward, is the most impor- 

(Continued on page 24) 
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r | VHE official complete list of the works of art offered by the A. 
W. Mellon Educational and Charitable Trust to the proposed 
- National Gallery of Art is here published for the first time, in 
the form in which it was presented to the committee of the United 
States Senate that considered the proposal. It must be noted, how- 
ever, that a few works already destined by Mr. Mellon for the 
National Gallery are nevertheless not yet included in the list, which 
in other respects supplements previous publication of the particulars 
of the magnificent Mellon gift. Some of the later items are reproduced 
in these pages; they constitute a small cross-section of the important 
earlier Italian works which have recently been added to the collec- 
tion. The list follows: 
Raphael: Madonna and Child (known as Niccolini Madonna). 
Raphael: Madonna of the House of Alba. 


FROM 


Raphael: St. George and the Dragon. 

Titian: Venus with the Mirror. 

Titian: Madonna and Child with Infant St. John in Landscape. 

Titian: Man in Red Coat. 

Perugino: Triptych of the Crucifixion with the Virgin, St. Jobn, 
Magdalene, and St. Jerome. 

Botticelli: Adoration of the Magi. 

Botticelli: Afadonna and Child. 

Botticelli: Portrait of a Young Man. 

Botticelli: Portrait of a Young Man in Red Hat. 

Luini: Portrait of a Woman. 

Bellini: Portrait of a Young Man in Red Coat. 

Cimabue: Triptych representing Christ between St. Peter and 
St. James. 

Antonello da Messina: Madonna and Child. 

Antonello da Messina: Portrait of a Young Man. 

Pisanello: Portrait of a Woman. 

Allegretto Nuzi: Triptych—The Virgin Entbroned. 

Fra Angelico: Madonna and Child. 

Domenico Veneziano: Portrait’ of a Member of the Olivieri 
Family. 





The Mellon Gift: A 


AN IMPORTANT 
I TALO- 
BYZANTINE 
“MADONNA AND 
CHILD 
ENTHRONED’ 
(LEFT) BY A 
CONSTANTINOPLE 
MASTER, CA. 1200 


ALL PHOTOGRAPHS BY 
COURTESY OF THE 
4. W. MELLON 
EDUCATIONAL AND 
CHARITABLE TRUST 


FILIPPINO LIPPI 
“MADONNA AND 
CHILD” (RIGHT), 


GRAND DUCAI 
COLLECTION OF 
SAXE-MEININGEN 


First Official List 


Massaccio: Portrait of a Young Man. 

Massaccio: Virgin and Child. 

Matteo di Giovanni: Adoration of the Magi. 

Matteo di Giovanni: Virgin and Child with Angels. 

Cima da Conegliano: Madonna and Child with Saints. 

Filippino Lippi: Madonna and Child with Angel. 

Lippo Memmi: Virgin and Child. 

Neroccio di Landi: The Vestal Claudia Quinta. 

Giovanni di Paolo: Adoration of the Magi. 

School of Giotto: St. Paul. 

Byzantine Master (Painted in Constantinople about 1200): 
Madonna and Child. 

Rembrandt: A Polish Nobleman. 

Rembrandt: Portrait of a Woman. 





Rembrandt: Young Man at Table. 
Rembrandt: Elderly Lady. 
Rembrandt: Of Himself. 
Rembrandt: Lucretia. 

Frans Hals: A Man with a Red Sash. 
Frans Hals: Portrait of Young Man (Balthasar Coymans). 
Frans Hals: Portrait of an Old Lady. 
Frans Hals: Nicholas Berghun. 
Vermeer: Girl with a Red Hat. 
Vermeer: 7] be Lace Maker. 
Vermeer: Smiling Girl. 

Terburg: /nterior. 

Hobbema: Village Scene 

Hobbema: La Ferne au Soleil. 
Hobbema: The Holford Landscape. 
Cuyp: Landscape with Cows. 

De Hoogh: Courtyard. 

Moro: Self Portrait with Dog. 
Metsu: The Intruder. 

Nicholas Maes: Portrait of an Old Lady. 
Jan van Eyck: Tbe Annunciation. 
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Van Dyck: Lord Phillip Wharton 

Van Dvck: Prince of Orange (William « 
Van Dyck: Marchesa Balb 

f Tlis First Wafe 

Hlis Second Wife's Sister 


1 Nassau) 


) 


Rubens: Portrait « 
“Rubens: Portrait o/ 
Memling: Virgin and Child and Two Angels 

Memling: Portrait of a Man 

Rogier van der Wevden: Head of a Woman in a White Vi 
Rogier van der Wevden: Risen Saviou 

Master Michael: Man in ur Coat 

Gerard David: Rest During the blight into Egypt 

Petrus Christus: Nativity 

Holbein: Portrait of Kdward VI as a Boy 

Holbein: Portrait of Sir Bryan luke 

Diirer: Portrait of a Young Man 

Chardin: la Maitresse d kcol 

Reynolds: Lady Comton 

Revnolds: Lady Caroline lloward 

Revnolds: Ladv Betty Delme and Children 

Romney: Mrs. Davenport. 

Romney: Mrs. Willoughby. 

Romney: Lady Broughton 

Gainsborough: Duchess of Devonsbire. 

Gainsborough: Mfrs. Catherine latton 


| 


Raeburn: 


Raeburn 
Raeburn 


Hoppner 


lurner: 





Col. Francis ]. Scott. 

: John Tait and Grandson. 
: Miss Elinor Urqubart. 

: The Frankland Sisters 
Vortlake Terrace. 


Gainsborough: 


Gainsborough 


George lV. 


: Mrs. Jobn Taylor. 


Lawrence: Lady Templeton and Child. 





Desiderio da Settignano: Marble bust of the Christ Child. 
Desiderio da Settignano: Marble bas relief representing Christ 


and St. John. 


Desiderio da Settignano: Bust of Giovanna Albiz 


Donatello: 


Bust of St. John the Baptist. 


tt! 


Turner: Venetian Scene. 
Constable: Salisbury Cathedral. 
Velasquez: Pope Innocent X. 
Velasquez: Woman Sewing. 


Velasquez: Portrait of a Young Man. 


Gova: Marchioness de Pontejos. 


Goya: Portrait of Girl (Senora Sabasa Garcia). 


Goya: King of Spain. 

Goya: Queen of Spain. 

1 Greco: Sait Ildefonso of Toledo. 
1] Greco: Sait Martin and Beggar. 


Amadeo: ]wo bas relief portraits of Ludovico Sforza and Gian 


Galeagzo Sforza. 


Mino da Fiesole: 7wo large bas relief representing Faith and 


Charity. 


Mino da Fiesole: Wadonna and Child. 


Luca della 
Luca della 
Luca della 


Robbia: Viren Adoring the Child 
Tondo 
Upright. 


Robbia: \adonna and Child 
Robbia: \fadonna and Child 


Rosellino: Statue representing the Madonna and Child. 


Verre ycchio 
Verrocchio 


: Bust of Giovanna Tornabuont. 
: Bust of Giuliano de Medict. 


Verrocchio: Statue of a Running Boy. 
SCULPTURE In addition to the toregoing works of art the collection contains the 
following paintings. Those paintings which are appropriate for ex- 
hibition in the National Gallery of Art, and are acceptable to the 
trustees of the Gallery will be transferred to the Gallery. 
Stuart: George Washington. 
Trumbull: Alexander Hamilton. 


Jacopo Sansovino: Bronze statue of Venus. 

Jacopo Sansovino: Bronze statue of Bacchus. 

Giovanni da Bologna: Bronze statue of Mercury 

Laurana: White marble bust of a Princess of Aragon 

Desiderio da Settignano: Marble bas relief representing the Ma- 
donna and Child and Angels. 





(Continued on page 20) 





(ABOVE) TWO 
LIFE-SIZE 
BRONZES, 

“VENUS” AND 

“BACCHUS,” 

BY JACOPO 

SANSOVINO, 
WHICH 
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(LEFT) 
GIOVANNI DI 
PAOLO: “THE 
ADORATION 

OF THE MAGI,” 
ONE OF THE 
GREAT SIENESE 


. a GROUP 
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GENRE IN 
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EXHIBITED AT THE NATIONAI 





‘JANITOR’S HOLIDAY” 
CLEAR AND ORDERED 


ACADEMY OF DESIGN 


NEWS AT THE NATIONAL ACADEMY 


By Martha Davidson 


Hk vear turns and the National Academy of Design cele- 
brates its one-hundred-and-twelith anniversary with its an- 
- nualexhibition of paintings, sculpture and graphic arts. A host 
of canvases, ill-conceived and badly consummated, threatens the 
standard of the exhibition which, however, is favorably augmented 
by the works of non-members who, for the first time, have been in- 
vited to exhibit with the Academicians. Of these non-members the 
following eight have been elected into the Academy since the opening 
of the exhibition last week: John Steuart Curry, Randall Davy, Guy 
Péne du Bois, Luigi Lucioni, Reginald Marsh, Frank Mechau, Paul 
Sample, and Francis Speight. 
lhe new members, in general, not only raise the mark of quality 
among the oils but clearly trace the new path that conservatism has 
taken in American art. Henri and his group of pre-War Realists were 
the advance guard, 
the conscious initia- 
tors of an artistic pro- 
duction of homespun 
material. Denounced 
because of their 
homely subject mat- 
ter they nevertheless 
won the acclaim of 
the Academy. If they 
experimented with 
subject matter, they 
remained traditional 
in their plastic lan- 
guage and preémi- 
nently pictorial and 
illustrative in their 
vision. The Armory 
Show of 1913, which 
Was sponsored by 
these artists, intro- 
duced to this country 
the experimentation 
both in plastic form 
and subjective ex- 
pression that was 
then dominating the 
art of France, Ger- 


many and Italy. Ex- REGINALD MARSH’S WINNER OF 
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ponents of the new art were shunned by the Academy and omitted 
from its ranks which were consequently split. 

For a time it looked as if Paris was to remain the source of our 
artistic impulse but now it has become increasingly apparent that a 
genre school has dug its roots deep into the soil of twentieth century 
American art and claimed a materialistic and objective precedence 
over the Continental interiorization of art. Thus we again find some 
of our most capable artists among the ranks of the despised academi- 
cians. The tradition of Homer, Eakins and Bellows, academicians 
as well, is being carried on with the approval of the Academy while 
the continued research in abstract art together with the new move- 
ment towards surrealism is still banned. So we judge by the total 
absence of both in the exhibition. 

It is now obvious that this country has its own traditions and that 
these are being per- 
petuated by adher- 
ents among the more 
conservative artists. 
like Homer and the 
New York Realists, 
Miller, Hopper, Shee- 
ler, and Speicher can 
claim descendants. 
Much less proudly 
can Davies point to 
his sentimental fol- 
lowers. To be sure, 
Impressionism still 
has its retainers, but 
it is the genre school 
that has now become 
the rival of the all too 
vigorous sustainers of 
Victorian sentimen- 
talism which we hope 
is not a permanent 
feature of academism 
but rather a vestigial 
remain that can be 
amputated and re- 
moved. It is not so 
much against con- 
servatism that we 
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PRIZE FOR 


FIGURE COMPOSITION 








must be forearmed 


but 


cation ol 


against the deifi- 


bad 
ilate 
manship and arid 
imagination 
ly the and the 
last accusations can 
be hurled at this 
vears winner of the 
Isidore Medal for the 
best composl- 
tion—Gerald Leake’s 
Into the Night 
Victorian 


taste, 
Inartic 


cralts- 


Certain- 


first 


igure 


three 
classic 
nymphs parading, in 
Davies fashion, be- 
fore a landscape that 
disappears into the 
remote horizon. In- 
finitely 


ing is 


more deserv- 

Reginald 
Marsh’s painting, 
Adults Chil- 
dren 15¢ which won 
the Thomas B. Clarke 
Prize for the fulfill- 
ment of the same re- 
quirement. No two 
better examples can be posed to illustrate the rival trends in the 
Academy. The life of urban America, its cosmopolitanism, its lust 
for gaiety, its post-War frenzy and congestion, is symbolized by 
Marsh’s picture. The confusion of traffic is ordered on the canvas 
and the scene, its vivacity, 1 


LOC 


EXHIBITED AT THE 


HALLGARTEN PRIZI CATHEDRAI 


its grotesquerie and litter of human 
debris, speaks frankly of and to the contemporary mind with its 
recent concentration on social values and themes of human interest. 

lhe Altman prize for a figure or genre painting went this vear to 
Jerome Myers’ City Playground. Despite the architectonic arrange- 
ment of the little figures in successive horizontal plans and the isola- 
tion of each figure in space—or perhaps because of it—the composi- 
tion is stiff and ungracious towards its subject. The mottled light, 
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ALTMAN PRIZE: “GIRL IN BLACK” BY CHARLES DUNCAN 
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instead of giving the 
illusion of sunlight 
sifted through the 
trees, adds another 
dull note to a 
that would seem to 
benefit more by live- 
ly spontaneity than 
classical repose. 
Paintings of compar- 
able subject matter 
that solve their prob- 
lems of composition 
and color with great- 
er ingenuity are Paul 
Sample’s /anitor’s 
Holiday and Guy 
Péne du Bois’ Sea- 
port, both paintings 
of figures in land- 
scape, the first re- 
markable for its clar- 
ity and organization, 
the second for its col- 
orful atmosphere. 
Outstanding also 1s 
the dramatic inter- 
play of brooding en- 
vironment and hu- 
man activity that is found in Costigan’s Plowed Ground, Curry’s 
The Fugitive, Folinsbee’s Storm Light and George Parker's Black 
Opal. 


In all, fourteen canvases won honors 


scene 
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MARTINO, PHILADELPHIA 


\lmost half went to artists 
who have received previous plaudits from the Academy, of these 
three are members of the Jury of Selection for the one-hundred-and- 
twelfth annual exhibition. With few exceptions the awards were 
granted to deserving canvases. First honors for landscape went to 
Sidney Laufman’s The Farm, an intimate view of young trees and 
new grass invigorating in its fresh color. The canvas, although over- 
burdened by a heavy sky of dull grey has special charm for the man- 
(Continued on page 27) 
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New kxhibitions of the Week 





First Show of a Mature Artist, W. H. Smith 


\'| PHL Paul Reinhardt Galleries Wallace Herndon Smith is 


holding his first one man show. [Twenty-five canvases present 


a thoughtful selection of composi- 
tions and a fresh treatment of con- 
ventional themes. 

\mong the landscapes which 
comprise the most imposing part 
of the exhibition, especially inter- 
esting are the views of New York’s 
west side seen from below River- 
side Drive. The artist’s architec- 
tural training perhaps accounts 
for his predilection for sky- 
scrapers. But these are not the 
‘streetscapes’ that have become 
commonplace among our contem- 
poraries. Instead the artist has 
composed the quiet green of the 
park, the swinging curves of the 
Drive and the vertical density of 
the buildings into one harmonious 
movement. In New York Land- 
scape these plastic contrasts are 
emphasized by literary contrasts 
and a squat gas tank is made to 
serve as a foil for the slender 
church tower which rises behind. 
\ similar treatment is accorded 
the country landscapes. which, 
though fuzzy in texture and out- 
line, hold the interest of the spec- 
tator by their blended tones and 
individual compositions, especial- 
ly so in Bedford Hills and Sand 
Pits which have the quiet inti- 
macy with nature that recalls the 
early studies of Corot. 

Several portraits, among which 
Reading stands out despite the 


EXHIBITED AT THE 
GOLFER,” KUNIYOSHITS 


weak drawing of the hand, and some less successful still-lifes, con- 
clude an exhibition notable for contrast and variety. M. D. 


Past Decade 

AMERICAN Art 
in the 1920's 1s 

the name of the cur- 
rent show at the 
Downtown Gallery. 
It has the special ap- 
peal of things that 
happened “only yes- 
terday,” and _ serves 
as Well, as a basis of 
comparison with 
work that is being 
done today. Cikov- 
sky, Stuart Davis, 
Karfiol, O’ Keeffe, 
Kuniyoshi, Marin, 
Sheeler, Spencer and 
Dorothy Varian 
make up the list of 
living painters whose 
work of the 1920's 
may be compared 


with what they are producing today. 


EXHIBITED AT THE 
“NEW YORK LANDSCAPE”: WALLACE HERNDON SMITH’S VIEW OF 


A deepening ‘of interest 


and enriched qualities of technique mark the maturing of talent. 
Particularly in Karfiol is increased stature visible. Marin’s electric 
spontaneity and personal view is just as apparent in the watercolors 
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of 1921 as in the series painted last year. O' Keeffe’s purity of color 
and style of ten years ago is more appealing than in her later work. 
Kuniyoshi's Golfer seems now a sort of keynote of the past decade 
a logical step in this painter’s continued development in rich color 





DOWNTOWN GALLERY 


VERSION IN) THE 


“TWENTIES 


and fascinating spatial relation- 
ships. Humor marked his work at 
the earlier stage more than of late, 
and this one misses in contempo- 
raneous work a little. Niles Spen- 
cer’s Entrance to Fort is an exam- 
ple of less maturity than his cur- 
rent paintings show. 

Half of the show is devoted to 
the work of painters no longer liv- 
ing, but of peculiar significance to 
American art in the last decade. 
Pascin’s fluidity and deft seizure 
of essentials, Demuth’s delicate 
angularity, the documentation in 
their respective personal manners 
of Glenn Coleman and “Pop” 
Hart, and the satisfying rich, full 
pattern of Preston Dickinson, 
these are here, and very much a 
part of the picture of this not so 
remote era. a4. 


Thomas Nason 


‘ X JOOD engravings by Thom- 
as W. Nason now on view 


at the Grand Central Galleries 
follow, among others, the theme 
of barns, silos and old farm build- 
ings, which adapt themselves ad- 
mirably to the soft texture of this 
medium. Of magnificent form and 
proportion, these monuments of 
an agricultural period remote 
from tractors and mechanical har- 
vesters conform to the landscape 


in the best architectural tradition. Nason has lost no opportunity in 
his use of their form and material in his superbly organized designs. 





REINHARDT GALLERIES 


Among the line en- 
gravings Hartwell 
Farm which has ap- 
peared several times 
this winter in print 
exhibitions is shown 
again, and seems to 
gain through famil- 
larity, so sensitively 
is it wrought in light 
and shade. Louisburg 
Square, an_ earlier 
print, conveys the 
complacency of Bos- 
ton in its arrange- 
ment of fine old brick 
fronts, Cummington 
Bridge the unaffected 
charm of a covered 
wooden bridge. 
Seth  Hoffman’s 
prints in another 


RIVERSIDE DRIVE room offer a wide Va- 


riety of techniques 


and subjects. The sharp contrasts in such a scene as Snow-rutted 
Road are ably translated, some of his studies of snow and trees, such 
as March Thaw having almost a photographic effect. Two or three 
industrial scenes, among them The Hudson at Peekskill which 
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weaves the shapes of derricks and warehouses into a_ picture 
otherwise idyllic, shows a capable handling of this type of mate- 
rial. Added to these several psychological studies, among them 
the Sceptic and The Inward 
Look give evidence of a ver- 


satile and energetic talent 


Alice Judson 


ARKED strides have 
1 been made by Alice Jud- 
son in her recent watercolors 
which are now showing at the 
lhe quiet 
peace and solitude of days in 


Ba bee eC k ( ya | leries 


Duchess County and Glouces- 
ter are translated in marines 
and landscapes that are care- 
free and joyous in their ex- 
pression of light, buoyant col- 
or and placid mood. Spring in 
blossom time and Indian sum- 
mer in multicolor raiment are 
painted with regard for the 
delicacy of color, sunlit at- 
mosphere and elasticity of 
diffused matter. Autumn foli- 
age and spring blossoms are 
transformed into fluffy 
masses, fresh and alive and 
thoroughly gracious. The beauty of brightly colored gossamer 
foliage that is found in The Village Church is contrasted by the 
strength of form and color that alone characterizes [he Lone Apple 
! ree. Both attest to the artist’s greater freedom of technique. —_M. D. 


Jon Corbino in Two Complementary Shows 


1TH two shows of the work of Jon Corbino going on simul- 

taneously there is an opportunity at present to look at both 
drawings and paintings by this young Italian-American artist. At 
the Associated American Artists’ Gallery a roomful of drawings 
bear witness to his splendid draftsmanship and the sculptural qual- 
ity of his figure painting. Vigor and a strong feeling for rhythmic 
line characterize all of his work, and are especially to be seen in 
Drawing of Bathers, two studies called Woman and Child and 
Reclining Figure. 
One feels in these 
drawings the deep- 
est concentration, 
not on detail, but 
on the essential, 
inescapably im- 
portant aspects of 
the truth as the 
artist sees them. 
Here is the under- 
lying structure for 
the maturer work 
to come. Line Up, 
a pen and ink 
drawing under a 
gray wash, forms 
the link between 
this show and the 
other which con- 
sists almost entirely of paintings. Line Up appears again at the 
Macbeth Gallery, but painted, not drawn, and painted in color that 
is lavish in its richness and wealth of varying tonality. 

Among the twenty or more examples on display one of the most 
successful is Child’s Head in which one feels again the artist’s ab- 
sorption in a complete portrayal of his subject. It is a question 
whether Corbino’s handling of a group of figures comes off so well. 
Too often the impression becomes blurred, and handsome though 
the color is, the effect is spotty and the significance lost. This cannot 
be said of Bathers’ Picnic, Annisquam, which is firmly organized in 

material and deeply satisfying in color. 
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In each show there is one example which demonstrates a curious 
detachment in point of view considering the subject matter. Hooded 
Ride rs, 


a study of the Ku Klux Klan, striking in its design and 
movement is devoid of com- 
ment. Rebellion, again a scene 
of strife and bloodshed ts pre- 
sented in terms that are 
wholly unemotional. One 
wonders why they have ap- 
pealed to the painter, who ts 
obviously more attracted to 
the peaceful, happier aspects 
of life. Bhs 


Selected Prints 


FEIAWENTY-FIVE years af- 
| ter the death of Frederick 
Keppel, crusader in America 
for interest in etchings and 
engravings, an exhibition of 
his favorite prints 1s dedicated 
to his memory by the firm he 
established almost seventy 
vears ago. Selections ranging 
from the old masters includ- 
ing Rembrandt and Direr, 
whom he considered “the two 
greatest names in engraving, ” 


friends Whistler, Pennell, 
Zorn, and Haden, show the wide compass of his interest. Altogether 
he seemed to have preferred portraits, architectural descriptions, 
and quiet landscapes full of a spirit of serenity, complete integration, 
and well-being. But his vision was broad enough to include Alphonse 
Legros’ The Death of the Vagabond, a desolate scene, tragic and 
unembroidered, by the etcher whom Keppel defended against the 
accusations which resulted from his gloomy subject matter. 

In his book The Golden Age of Engraving which was published in 
1910, Keppel preached for the return of the line engraving which had 
lost favor since the invention of photography by Daguerre in 1837. 
\s “the translator and multiplier of the masterpieces of painting,” 
he was convinced that “those neglected old engravings would soon 
resume their legitimate rank as being the best reproductions of the 
great paintings of the past.”” But, though we must admire his fore- 
sight in other respects it is just in this that we can recognize the 
passage of time 
and taste. Today 
we have little af- 
fection for transla- 
lions of paintings 
such as Simon’s re- 
productionof 
Reynold’s Angel 
Heads or Strange’s 
version of Van 
Dyck’s Charles I 
or, for that matter, 
for any attempts 
to improve upon 
the originals. Like 
the author we ad- 
mire the incredible 
workmanship that 
Friedrich Miiller 
expended on_ his 
engravings which are composed of a fine network of systematized 
lines precisely drawn with painstaking care. But we feel sure that. 
were Frecerick Keppel living in this decade, he would pay less atten- 
tion to reproductive engravings and more to the creative works of 
the early fifteenth century masters of Italy and the North. 

The greater freedom of the etching and its creative possibilities 
were keenly appreciated by the author and dealer. A magnificent 
proof of Rembrandt's masterpiece, The Three Trees, a rich impres- 
sion of Corot’s romantic Environs de Rome, etchings by Fréderic 
Jacque who fostered the revival of etchings in nineteenth century 
(Continued on page 23) 
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Scarsdale: Homer for a Private Collection 


7 Hk acquisition by General k. C. Young of Scarsdale of an im- 
portant Winslow Homer watercolor emphasizes once more the 
ever increasing popularity of this nineteenth century American 
painter. Purchased through the Milch Galleries, the picture is dated 
i881 and, measuring 17% by 28 inches, is probably one of the finest 
known examples of this period in the artist’s work. It was exhibited 
about thirty years ago at the Boston Art Club under the title Fishing 
Fleet Coming In. Very few Homer watercolors can show, as does 
this one, so much in- 
terest in figures in the 
composition, the 
whole effect being a 
decidedly powerful 
one. It had been in 
the possession of its 
previous owner for 
many years. 


Boston: A 
Georgian Room 


A RECENT gift to 
the Boston Mu- 

seum of Fine Arts has 
been made by Alice 
Cheney Baltzell in 
memory of her late 
husband, Dr. Wil- 
liam H. Baltzell 
which is doubly ap- 
preciated as filling a 
long felt want in the 
Wing of Decorative 





RECENTLY ACQUIRED BY GENERAL E. C. YOUNG, SCARSDALE 


used from floor to ceiling is the British variety of pine or deal, as it 
is generally called. The floor is of oak and each board has been re- 
laid in its original position. 

The color of the painted walls is one found by the removal of 
later coats of paint and approximates the original color of the room. 
This restoration of color and the replacement of the window sashes 
are the only modern touches in the entire room. 

Over the mantelpiece an eighteenth century portrait attributed to 
John Cotes has been placed, which is not only a suitable picture, but 
one of special appropriativeness, since it portrays Mrs. Tickell, an 
English member of 
Dr. Baltzell’s family. 

With all the rich- 
ness of the furnish- 
ings in the room 
there are still to be 
placed occasional ob- 
jects here and there. 
It already contains 
such pieces as the 
extraordinary pair of 
gilt lookin g-glasses 
flanking the chim- 
ney-breast with a 
third example on the 
opposite wall. From 
the ceiling hangs a 
“crystal” chandelier 
which of its kind ts 
not to be easily 
matched in design 
and quality. 

A mahogany book- 
case dating from 
about the year 1740 


Arts. This is a Geor-  OMER WATERCOLOR: “FOUR FISHWIVES,” ALSO CALLED “FISHING FLEET COMING IN” Seems to perfectly 


gian room which 
comes direct to the Museum from Newland Manor House near Cole- 
ford, Gloucestershire, England, not far from the Forest of Dean, 
and dates from the year 1748. This date has been established both 
from the character of the room and from the original iron fire-back 
in the fireplace, bearing the initials and crest of the first owner, 
and date. 

he house was built by John Probyn, a country gentleman of 
culture and taste, and in the nearby church his tomb and those of 
other members of the Probyn family are preserved. Newland is some- 
what off the beaten path and through this fortunate circumstance 
the house has remained practically intact. The room, as it now stands 
in the Museum, is in perfect condition without alteration or addi- 
tion since the time its crisply carved overmantle ornament and 
cornice Were put in place. 

The ornamental features, i.e., chimney breast, doorways, archi- 
traves and room cornice are all carved in a style and with the marked 
skill one looks for in the best English work of the period. The wood 
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suit its surroundings 
because of its carving and its broken pediment, a motive carried 
throughout the room. This is flanked by a pair of side chairs of about 
the same period. Above the chairs are characteristic carved and 
gilded wall brackets, each supporting a Chinese porcelain vase of 
the early eighteenth century. On the floor a Samarkand carpet, 
with a blue field, carries a diaper pattern in lines of dark orange 
color—a carpet of quality, beauty and appropriate age for the place 
it fills. Also included in the room are two arm chairs with needle- 
point covering, one with unusually rich carving on the understruc- 
ture; a carved tea-table, and a settee of walnut covered with blue 
damask of about the same age. 

At the sides of the fireplace are two mahogany commodes dating 
from about 1750-1760, each supporting one of a fine pair of Chinese 
porcelain vases in pale yellow, contemporaneous with the room itself, 
Opposite, on a marble-topped mahogany side table, stands another 
Chinese vase in polychrome dating from the latter part of the seven- 
teenth century. Six mahogany side chairs and a pair of torcheres in 
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PRESENTED TO THE YALE GALLERY BY THE ASSOCIATES OF FINE ARTS OF YALE 
REYNOLDS’ “OMAI \ NATIVE OF THE PACIFIC ISLANDS 


mahogany complete the furnishings for the present. 
lhe need for a Georgian room has long been felt by the Museum 
and by serious students of architecture and the decorative arts. 


New Haven: Reynolds Portrat 


N OIL sketch of Oman, the first native from the Pacific Islands 

ever seen in England, painted shortly after 1774 by Sir Joshua 

Reynolds, has been presented to the University by the Associates in 
Fine Arts at Yale. 

In the autumn of 1774, there arrived in London a young savage 
from the Society Islands, brought to England by Captain Furneaux. 
Two natives had been persuaded to make the voyage, but one of 
them died en route. The other, Omai or Omiah, as he was sometimes 
called, dressed himself in loose, flowing robes, resisted the rigors 
of the northern latitudes, and reached England in safety. Because 
he was the first native from the Pacific Isles to reach England, and 
because of the prevailing interest in primitive man, Omai attracted 
universal attention. He was the guest of Lord Sandwich at Hinchin- 
broke, was presented to King George III at court, and met the literati 
of the day. His name is familiar to readers of Boswell’s Life of John- 
son and Miss Burney’s Diary. 

I:nglish painters, particularly Sir Joshua Reynolds, president of 
the Royal Academy, were greatly interested in the “gentle savage.” 
Reynolds painted a heroic portrait of Omai, known today as the 
“Castle Howard” portrait, which represents the young man in his 
flowing robes, barefooted, and wearing a kind of turban. 

The portrait of Omai which has come to Yale, and which is hung 
in the Yale Gallery of Fine Arts, is Sir Joshua’s sketch, in oils, of 
the head of Omai for the Castle [loward picture. Pose and features 
alike correspond in every detail, save that the sitter has not yet as- 
sumed the headdress which he had invented for himself, but is shown 
with long and loosely flowing hair. 

Omai remained in England for almost two years. Yale’s authority 
on English painting, Professor Chauncey B. Tinker, says that his 
manners “proved to be not only ingenuous, but easy and agreeable, 
free alike from shyness and aggressiveness. 

“Oil sketches by Sir Joshua are highly esteemed by lovers of his 
art, which is there revealed in its freest and most vigorous expres- 
sion before his kindly pencil has begun its work of idealization. 

“The present life-size study reveals at once the frankness and 
simplicity, as well as the essential sweetness, of the character of 
Omai. The South Sea Islanders were happy in their choice of this 
unofficial ambassador to Great Britain.” 
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New Exhibitions of the 


(Continued from page 20) 


Week 


France, by Palmer who did the same in England, and by Appian, 
Millet, Daubigny and others, make this exhibition a thoroughly 
delectable demonstration of sophisticated taste in graphic arts at the 


turn of the century. M.D. 


Gropper’s Challenging and Powerful Style 


rPVHAT William Gropper’s one man show at the A. C. A. Gallery 
| is dedicated “to the defenders of Spanish democracy” is an 
indication, if anyone needed it, of how passionately this painter 
lives in his time. What Art Young did to prod the insensible into 
an awareness of what was going on in the first quarter of the century 
in America, Gropper has been doing for more than a decade with 
increasing power and success. But apart from the drive and moti- 
vation of his work, his place as a painter is more and more secure. 
In Southern Landscape, Combat and Refugees, the superb color and 
masterful brushwork make them canvases which glow with life. Con- 
stantly experimenting in different techniques he shows here a wide 
range, from the familiar line drawings and the meticulous style of 
Grape Gatherers which is marked by attention to detail and a care- 
fully built up design, to Prisoners, striking in its handling of light 
and creation of a sense of dread. Wherever the idea of pursuit enters 
into a painting Gropper infuses the scene with indescribable terror. 
Air Raid, Tornado and Southern Landscape are paintully vivid ex- 
amples of this. Simply to terrify, however, is not at all the artist's 
intent. In the truest sense his work 1s motivated by pity and irony. 
ot. 


Seen Here and There in the Galleries 


ee HOUSTON and T. Towar Bates show their work at the 
Studio Guild Gallery in a joint exhibition distinguished by 
the sharp contrast in the approach of the two painters. Religious 
feeling is strong in the work of Nora Houston, and a mystical 
quality apparent in the two series called Lives of the Irish Saints 
and Life of Saint Margaret Mary. Her interest, however is not 
wholly confined to the legendary ecclesiastical figures, but in The 
Child Labor Amendment and Suffer the Little Children her per- 
ception of contemporary problems finds expression. A fluid use of 
watercolor lends itself to free handling of flower forms in the work 
of Bates. Begonia, Anemonies, Monkshood and a Bird of Paradise 
show his interest and feeling for exotic blooms. 


N THE current exhibition at the Argent Galleries portraits and 

flowers by members of the National Association of Women 
Painters and Sculptors are on view. Some seventy members have 
contributed, and a wide variety of styles are represented. Sally Lus- 
tig’s Derelict and Portrait of a Child have vitality and a warm 
human quality. Mary Hutchinson’s 7he Composer is a fine negro 
figure in rich, subdued coloring. An interesting design has been 
created by using the pattern of the interior of the piano. Marguerite 
Larned’s portrait of Martha Miles shows a plastic quality, and sym- 
pathetic treatment of the subject. Jo. 


ANVASES by B. J. O. Nordfelt at the Lilienfeld Galleries 
show this Swedish-American to be an unsentimental romanti- 
cist whose rather mystical northern temperament has been brought to 
bear upon our native scenes with interesting results. Like Van Gogh's 
olive orchards, Nordfeldt’s New England apple trees in bloom have 
an emotional language of their own. Less tortured than the Dutch 
artist, these flowering branches, painted with long strokes of a 
heavily charged brush, take on a passionate intensity which recalls 
the dramatic phosphorescence of El Greco’s clouds. 

In a Still-Life of flowers in a vase the thick quality of the artist's 
paint combines with good compositional effect. Less successful are 
his returns to reality, as seen in What Do You Mean, Abstract’, a 
rather thin caricature, and The Young Sailor. R. F. 


Masterworks in Early Prints and Engravings 
HE Twelfth Annual Exhibition at the Knoedler Gallery brings 

a brilliant array of engravings, woodcuts, and etchings of the 
fifteenth and sixteenth centuries. Not only the extreme rarity of 
many of the prints but the magnificent quality of their impressions 
and the fulsomeness of their number make this the important print 
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event of the season. The Great and Little Masters of Italy, Ger- 
many, the Netherlands, and France are so well represented that a 
relatively accurate statement is made of the history of the Print 
and the influences that passed in Europe from North to South and 
from South to North, with the Venetian, Jacopo De’Barbari, who 
worked for the courts in Germany, as the first link in a great chain. 
l hrough him the stylistic language of the quattrocento was brought 
from Italy to Northern Germany at the turn of the sixteenth century. 

A survey of prints in Italy begins with the anonymous Florentine 
Sibyls, thought to have been designed by Botticelli, and the so- 
called Tarocchi Cards rich in decorative simplicity. Allegorical and 
Classical themes attracted the imagination of many of the Italian 
artists. One never tires of seeing Robetta’s Allegory of Envy and 
Mantegna’s monumental Battle of Sea-Gods. Both the right and the 
left portions of the latter are shown in a group of five which, but for 
two other engravings, represent all that is known of Mantegna’s 
graphic work. A dramatic version of Hercules and Nessus by the 
Master of the Year 1515 stands apart in its drypoint technique. 

A unique Dotted Print introduces the masters of line in Germany. 
[his type which may be described as White Line Engravings is 
peculiar to the second half of the fifteenth century and has special 
charm in its patterned, tapestry-like appearance. The imaginative 
inventions of the Master E. S. of 1466 and the jolly Van Meckenem 
together with the exquisite, delicate beauty of Schongauer, to men- 
tion only a few, culminate in the prints—forty of which are repre- 
sented—of the great Albrecht Diirer. 

[he Netherlands is represented, among others, by an early block 
book cut (1400-05) of unusual quality and by numerous engravings 
of Lucas van Leyden, while France is represented by her master 
engraver, Jean Duvet, and the gentle Jean Gourmant. M. D. 
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A Century of the Camera’s Eye 
(Continued from page 10) 


another goal. Photography is above all reporting—the instantaneous 
connection between eye and brain requiring no words to tell the 
story. Thus the most truly successful part of the Museum’s display 
is the top floor where the front pages of our daily newspaper diet 
scream the world’s news. Fiery Fiorello, revolutions, touchdowns, 
assassinations—these are the real food for the camera. A further 
scientific section need fear no competition from the plastic arts. Here 
the photographer is supreme in the world of tomorrow. 


Manet: First American Retrospective 
(Continued from page 14) 


tant factor to consider. Even after so successful an effort as the 
Folkestone Boat, it needed the opportunities for open air sketching 
during the Franco-Prussian War to develop to the fullest the facility 
which is seen in Racing at Longchamp, where also the relation of 
light to movement is convincingly, one can say lucidly, made the 
essential of the picture. 

Painting thus influenced by photography—for the relation of 
light to movement was in that day first the problem of the camera 
and especially of the snapshot—was for Manet applicable to the 
figure as well as to the landscape. From the harmonic lighting of 
Le Bon Bock (lent by Mr. Tyson)—probably one of the greatest 
Manets—to the diffused, polytonal illumination of The /llustrated 
Journal (lent by the Art Institute of Chicago) and of the Man with 
the Round Hat (lent by Mr. Walter S. Brewster), this union of 
Manet’s genius for chiaroscuro with a conscious, willful effort to 
beat the camera at its own game is ever apparent. Its most successful 
manifestation, probably quite naturally, is in the Self-Portrait of 
about 1878 (lent anonymously) with its penetrating analysis yet 
conceived as the flashing perception of a single moment. 

If one were to seek, amid the host of works of which lack of space 
forbids mention, a single example of the finality which Manet, in 
his last years, managed to fasten down in such pictures as the Bar au 
Folies-Bergére, | am quite sure it would be the exquisite little Stzll- 
life (also lent by Mr. Tyson). Here the secrets of experienced images, 
of light seen and felt and constructive of forms, are so rhythmically 
set forth that one pauses before the maturity, and the artistic civil- 
ization of the effort. For the most part, one can pay great honor to 
Manet by calling him the propounder and the diagnostician of every 
problem of modern painting. But in pictures like these it would be 
nearer right to call him the master of perception in terms of light. 
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Lhe Art News of London 


(7. of the most important sales to take place in many years 
will be that of the famous collection formed, for the most 
part between 1835 and 1860, by Baron Lionel Nathan de Rothschild 
which will be auctioned at Sotheby’s during the last fortnight in 
April. The sale will be held at 148 Piccadilly, the house which was 
built according to Baron Rothschild’s own plans in 1865. Here will 
be sold items of a quality seldom seen in the auction room, most 
of which were mentioned in 1854 in Waagen’s Treasures of Art in 
Great Britain. Paintings, for the most part of the Flemish and 
Dutch schools, though few in number, include the finest examples, 
among them 7 he Fish Seller by Gabriel Metsu and one of the rare 
works of Eglon van der Neer which is described in Smith’s Cata- 
logue Raisonée as a “superlative production.” There is a charming 
view of a Dutch courtyard by Pieter de Hoogh and examples of 
Nicolas Maes, Jan van der Heyden, Caspar Netcher and William 
van der Velde the Younger. 





The following day will see the dispersal of glass, porcelain, cloi- 
sone and carvings, the principal treasures of the collection being 
reserved for the third day and consisting of a superb set of Gobelin 
tapestries woven with scenes of the Metamorphosis of Ovid, which 
for many vears hung in the ballroom. French furniture includes a 
secretaire by Carlin mounted with Sévres panels attributed to Com- 
melin, a magnificent Louis XV commode, a ladies’ escritoire by 
Pierre Roussel and a famous pair of marquetry commodes by 
Jacques Dubois. Over twenty thousand ounces of English silver is 
likewise to go under the hammer. Many of these pieces, which are 
for the most part of a massive character and date from the late 
eighteenth and early nineteenth centuries, are mentioned in books 
of reference and have figured in London exhibitions. Continental 
silver includes items of great interest, among them the famous group 
known as the Augsburg Diana, the Great Pineapple Cup and the 
Nuremberg Elephant. 


A LOAN exhibition of maritime art at Messrs. Colnaghi's is con- 
A fined principally to the English and Flemish schools. Of the 
first mentioned Francis Place’s English Men-of-War in a Calm, 
with its poetic treatment of slack sails in a misty morning light, 
stands out as one of the finest paintings in the group. There is also 
one of Constable's rare maritime drawings, Man-of-War at Anchor, 
a very early Cotman, and Rowlandson’s cheerful Cheptow. Another 
gallery is devoted to the works of the van der Veldes, Elder and 
Younger. Of historical interest is John Smart’s portrait of Captain 
William Bligh, of the Bounty. 


A THE Wildenstein Galleries thirty drawings by Augustus 
John, executed with greatest freedom, partake more of the 
nature of sketches, while at the same time exhibiting all the artist’s 
grasp of his subject. Standing Figure, in its suggestion of form, 
seems almost detached from the paper while great warmth and full- 
ness is evoked in Maternity, executed with lightness and economy 
of line. 


MPORTANT Blake items from the library formed by the late 

Lieutenant-Colonel W. E. Moss brought high prices recently 
when auctioned at Sotheby's. Chief lot of the sale was Songs o/ 
Innocence and Experience which was purchased by Dr. A. S. Rosen- 
bach of Philadelphia for £1,400. To the same buyer went another 
copy of this work for £750, a fine copy of Young’s Night Thoughts 
for L800 and a rare The Gates of Paradise. For America, a Prophecy, 
one of five known colored copies, Dr. Gabriel Wells gave £620. 


NOTED art dealer and collector, Alfred Flechtseim, died re- 
cently in London where he had been residing for the past two 
years. Flechtseim was born in Miinster and became an important 
figure in the art life of Germany due to the fact that he was the first 
to introduce into that country works of the modern French school. 
At one time publisher of Querschnitt, one of the leading German 
literary and artistic magazines, he brought before the public through 
its pages, as well as through his own galleries, works of Matisse, 
Picasso, Rousseau and others, thus indirectly contributing to the 
modernization of the German school of painting. Last year he was 
among those to organize the notable French exhibition at the Bur- 
lington Galleries. From his extensive collection of pictures he fre- 
quently contributed works to loan exhibitions of London. 
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The Art News of Parts 


\ Y 11H the demolition of the 

/ coming Exposition a thorough reorganization of this institu- 
tion is under way. When completed it will be devoted entirely to 
lrench sculpture and will take its place under the name of the Musée 
Monuments Francais. In the museum Viollet-le-Duc 's 
Greek and Roman section, by the inclusion of which he endeavored 





lrocadero to make room for the 


des new 
to trace the origins of mediaeval sculpture back to classical an- 
tiquity, will with and only French works will be 
shown, chronologically grouped in halls almost twice the size of 
the former ones. Not only sculpture, but other contributory arts 
will be included here, with architectural models of such monuments 
as Coucy and the Abbé of Fontenay as well as fragments of stained 


be done away 


glass and replicas of famous windows. Of particular interest will 
be a series of renderings of Romanesque frescoes from twelfth cen- 
tury churches many of which go back as far as a hundred vears ago, 
when they were for the Service Monuments His- 
toriques. These not only admirably document paintings which have 
lhe 
existence of these murals is litthke known and their exhibition will 
doubtless arouse great interest in an art which can compete with 
even Italian frescos. 


executed des 


since deteriorated, but also have considerable intrinsic value. 


ART of the reorganization of the Louvre is a model new light- 

ing system which should set an example for other museums. 
An almost perfect imitation of daylight has here been achieved 
through projectors placed outside the windows, sculpture receiving 
particular attention. Thus Jean Goujon’s Diane au Cerf is now 
bathed in romantic moonlight while the blinding effects of southern 
sunshine, which the Greek sculptor had to take into consideration 
in his work, will be duplicated in the classical section. A slightly 
vellow light colors the rich stone of French Gothic carving and 
Michelangelo's Slaves assume an even more powerful aspect through 
careful indirect lighting. 

Future plans for this institution include the addition of a number 
of new and much needed departments. Ihe first of these is devoted 
to new accessions and will have a corollary information service con- 
nected with it to keep in touch with the art market, auctions and 
price fluctuations. In purchasing new works stress will be laid upon 
periods of French art that are inadequately represented and a 
general policy of acquiring only major foreign works will be pur- 
sued. A department for documentation contains a vast selection of 
reference books and photographs to facilitate compiling the com- 
plete histories and provenance of every painting in the Louvre. 
Certain architectural transformations for the better presentation of 
sculpture, which were originally suggested by Hubert Robert, will 
be carried out. Visitors whose time is limited will be enabled to see 
outstanding works without having to traverse the secondary gal- 
leries while general lines of the history of art will be traced on dia- 
grams and annotations that will accompany the pictures themselves. 


N IMPORTANT show representing the principal tendencies of 
modern art has opened at the Beaux-Arts Gallery where the 
Salon des Jeunes Artistes is being held. As the title implies these 
young artists are typical of the advance guard of painting in France 
today and in bringing us their work the show, the first of an annual 
series, is a valuable one. 


HE collected work of Maurice Saveux at the Galerie Marseilles 

_ show a more robust talent than isolated examples seen in the 

various salons would have indicated. In his most recent paintings 

we find, however, the same flavor of Provence together with deriva- 

tions from Friesz and Vlaminck. Variation in subject matter is in- 

troduced among his southern landscapes by some reflecting the cold 
winter light of Burgundy. 


COMBINATION of subsidiary arts contribute to the fine work 

of Simon Lissim, now showing at the Galerie Charpentier. A 
designer of Sévres porcelain, his painting has taken on some of the 
elegance of this art, while from his stage designs comes a rich and 
theatrical love of costume which links his painting to the traditions 
of Russian irons and Byzantine enamels. This year’s exhibition 
is distinguished from preceding ones by a series of imaginative 
gouaches of the sea and of the skyscrapers of New York, seen in 
velvety whites, incisive blues and somber greys. 








GABRIEL | 
WELLS 





BENSON ° 





THE ART NEWS 


GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 





NOW ON VIEW 
(SUNDAY 2 TO 5 P. M.) 


FINE PRINTS 


Mainly the Collection of 


Mrs. J. L. LILIENTHAL 


with selections from 
two other sources 
BLAMPIED 
GRIGGS *© HASSAM 
REMBRANDT 


and others 
Public Sale 
Wednesday Evening 


March 24 at 8:15 P. M. 





THE LIBRARY OF THE LATE 
Miss H. A. BRIGHAM 
Sold by Order of F. H. Brigham 
Americana * Autographs 
and First Editions 
Public Sale 
Monday and Tuesday 
March 22 & 23 at 
2:15 P.M. 





Exhibitions Daily, 9 A. M. to 6 P.M. 





Sales Conducted by Messrs. 
BADE, CLARK & BROTMAN 


sah 








JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 


INC. 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 


PAINTINGS 


ARS CLASSICA, S. A., GENEVA (SWISS) 


23 Quai du Mont Blanc 


J. HIRSCH & CIE, PARIS (FRANCE) 


11, Rue Royale 


a) 


‘Rare Books &* 


Manuscripts 

















a 





March 20, 1937 





EXHIBITED AT THE NATIONAL ACADEMY OF DESIGN 
RUDY: “RUNNING PIG,” OUTSTANDING ANIMAL SCULPTURE 


News at the National Academy 
(Continued from page 18) 


ner in which the spectator is made to stroll in the landscape among 
the trees. Everett Warner’s prize-winning landscape, Rain, presents 
a more stereotyped version of a rainy night in the city, while Antonio 
Martino’s Cathedral, winner of the first Julius Hallgarten prize for 
merit, miraculously contrasts its quiet monumentality with the long 
line of snow scenes coated with sweetened colors and nacreous sur- 
faces. 

Among a fairly undistinguished collection of marine paintings 
Rockwell Kent's theatrical /rish Lobstermen was selected for the 
I:dwin Palmer Memorial Prize, and Jonas Lie’s forthright trans- 
position of Rock Bound Coast was awarded the Adolph and Clara 
Obrig prize for a painting in oil. 

A large proportion of the canvases are devoted to portraits, most 
of which are dedicated to the fashionable charm of the subject: 
Some of the greatest surprises come among this group. The quintes- 
sence of bad color resides in Louise Cox’s portrait, photographic 
sterility in Robert Kauffmann’s painting, and discriminative aban- 
don in Theodore Van Soelen’s Before Breakfast and Wayman Adams’ 
portrait of Morris Gest. On the other hand there are a number of 
portraits which scrupulously avoid such pitfalls. Among these one 
must include the three prize winners: Charles Stafford Duncan's 
posed Girl in Black, recipient of the Altman Prize for figure painting, 
Audrey Buller’s clear, colorful, and objective portrait of a buxom 
negro woman, Lucy Sewing, commendable winner of the Thomas R. 
Proctor Prize for portraiture, and Louis Bett’s broadly painted por- 
trait of Alfred Lustgarten, winner of the Isaac N. Maynard Prize 
for one of the best two portraits. 

lhe second and third Julius Hallgarten Prizes for merit went to 
flower paintings by Maurice Abramson and Tosca Olinsky respec- 
tively; the Carnegie Prize to Eugene Higgins’ characteristic Guilt. 

There is littlke among the sculpture entries to command special 
attention. Wood is eschewed. The beauty of surface is ignored as is 
the cubic weight of sculptural mass. Of the four prize winners Arthur 
Lee’s Great Fortune, awarded the Saltus Medal for Merit, is most 
noteworthy. Yet even in this the monumental form and baroque 
articulation of a voluptuous nude is unexpectantly terminated by 
a head of classic aloofness. Ralph Hume's Walking Bear Cub, one 
of a legion of animal sculptures, was awarded the Ellen P. Speyer 
Memorial Prize. The Helen Foster Barnett Prize went to Bruce 
Moore’s St. Francis and the Elizabeth N. Watrous Gold Medal to 
Joseph Kiselewski’s innocent Dawn. Charles Rudy's Running Pig 
is selected from the ranks as particularly charming for its unpreten- 
tious, direct and humorous presentation of its subject. 

The Jury of Selection for the black and white section must be con- 
gratulated for the policy they pursued in compiling the exhibition. 
Since the Academy claims only six workers in the graphic arts the 
two hundred items included are preponderantly by non-members. 
An impressive parade of prints presents the contemporary American 
school of graphic arts in its full dimensions. Freedom from formula 
and ingenuity as well as inventiveness make this, which is actually 
a loan exhibition of works by the leading artists of this country, the 
high light of the entire exhibition. In a variety of media used with 
great facility the fundamental temper of modern life is grasped and 
newly envisaged by these artists. 
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Peterson Currter e Ives Lithographs 
( VURRIER & IVES lithographs selected from the collection of 
Sorens K. Petersen of Great Neck, Long Island, and from 
other owners will be dispersed at public auction at the Plaza Art 
Galleries on March 24, following exhibition from March 21 


COMING 





[he sale contains some of the most important historical prints 
published by Nathaniel Currier, Currier & Ives and other contempo- 
rary lithographers. Outstanding is the print Washington's Entry 
ito New York, a medium folio in fine condition. Seldom found in 
such good condition ts the almost complete set of Presidents. Other 
important prints in the same group are Tbe Destruction of Tea at 
Boston Harbor, The Declaration Committee, John Hancock's De- 
fiance, Cornwallis 1s Taken and T he Surrender of Cornwallis. 

One of the rarest of all Currier & Ives prints is Across the Con- 
tinent—W estward the Course of Empire Takes Its Way. This print 
shows the first transcontinental train stopping at an early settle- 
ment, and is a pictorial record of early American [listory seldom 
portrayed and gone forever. Another rare print is The Lightning 
xpress Trains—Leaving the Junction. 

We find one of George H. Durrie’s rarest and most beautiful prints, 
Winter in the Country—A Cold Evening and also by the same artist 
The Farmyard in Winter. Another interesting winter scene is 7 he 





DAVIS SALE: FREEMAN GALLERIES, PHILADELPHIA 
USE OF PERSPECTIVE IN “STREET SCENE” BY UTRILLO 


Steam Ship Britannica Leaving Boston; American Winter Scenes 
—Evening may also be found. 

Two of the most important horse prints are included, namely 
The Celebrated Horse Lexington (the great monarch of the Ameri- 
can turf), autographed by the Currier & Ives staff artist Louis 
Maurer and Peytona and Fashion, probably one of the best known 
in its group. 

Seldom offered at auction is The Wreck of the Steamship San 
Francisco. 

Three of the Long Island Set, from drawings by Fanny Palmer 
are included, namely Quail Shooting, Wood Cock Shooting, and 
Partridge Shooting. 

Many other rare and interesting prints may be found which are 
rapidly becoming extinct in the auction market. 


Bernard Davis Collection of French Paintings 
j eon collection of French art formed by Bernard Davis which 
has been in the Museum at 4420 Paul Street, Frankford, Phila- 
delphia, where it was known as The La France Collection, will be 
dispersed at public auction at the galleries of Samuel T. Freeman 
and Company in Philadelphia, following exhibition from March 25. 
The sale is to be divided into three parts: on March 31 and April 
1 will be sold paintings, including examples of Blanchard, Cassatt, 
Chirico, Derain, Dufy, Espagnat, Forain, Guillaumin, Renoir, 
Utrillo, Viaminck and others. 

On April 12 and 13 will be sold sculpture, tapestries, Russian 
ikons and African and Chinese art. 

On April 22 will be sold original drawings, watercolors and prints. 
The sale is an artistic event of considerable importance comprising 
works of a high standard of quality. Of particular note is The Har- 
bor by Jean Dufy, a fine and typical Still-life by Soutine, Portrait 
of a Young Woman by Kisling, a powerful Paysage by Viaminck 
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and Utrillo’s Street Scene. There are a large selection of gouaches 


and pastel drawings by the sculptor Ossip Zadkin and paintings in 
tempera by Chagall. 


Recent Auction Prices 





lhe sale of furniture, tapestries and appointments, property of Mrs. Ed- 
mund Pendleton Rogers, Mrs. Warren W. Chapin and other owners held at 
the American Art Association-Anderson Galleries on March 5 and 6, 1937, 
brought a total of $31,597.50; the important items follow: 


NO ITEM PURCHASER PRICI 


101 Bronze Doré and Tulipwood Mar- 
queterie Vitrine Table, Louis XVI 


ore oe re Mrs. B. M. Crawford $ 305 
100 Acajou Cabinet de la Reine, mounted 

in bronze doré, Louis XVI Style.... | Frank Schnittjer 280 
109 Acajou Bedroom Suite, mounted in 

bronze doré, Louis XV Style Charles Gutradt 300 
223 Directoire Aubusson Carpet, ca. 1800 J]. G. Rauch 250 
224 Viennese Carpet, Louis XVI Style M. Van Brink 220 
225 Savonnerie Carpet, Louis XVI Style J. J. Goodrun 225 
330 Bronze Doré and Figured Marble 


Oval Table, after Schwerdfeger, Louis 

1 eR cn ee a Charles Gutradt 489 
309 Louis XV Carved Walnut and Bois 

de Rose Lampas Canapé, French 


eighteenth century ...... Stale claves Peter Kosky, Jr. 475 
310 Brussels Tapestry, about 16075, The 

Toilette of Juno oe i M. V. Horgan 400 
413 Lille Garden Tapestry, circa 1700.... C. D. Hasbrouck 600 


414 Brussels Tapestry, circa 1690, Episode 
from the Story of Don Quixote...... A. Torosian 820 

430 “Armenian” Kouba Carpet, late sev- 
enteenth century ...... 


seeks wall Darsa Company 450 
433 Important Joshaghan Carpet .. 


Darsa Company 1,100 


The sale of paintings, property of Frank D. Frazier, the Lotos Club and 
other owners held at the American Art Association-Anderson Galleries on 
March 4, 1937, brought a total of $36,810; the important items follow: 


NO ITEM PURCHASER PRICE 
34 Rising Moon by Fritz Thaulow, 

Norwegian: 1847-1906 .............- Gilbert Gabriel $ 900 
35 October Afternoon — by J. Francis 

Murphy, N.A., American: 1853-1921 =H. E. Russell, Jr 1,600 
37 Peasant Mother and Children —by 

Josef Israels, Dutch: 1824-1911 ...... Gilbert Gabriel 875 


66 La Villa des Pins Noirs (Souvenir 
d'Italy) by Corot, French: 1796- 


Se err e ep rs yee ren y M. G. Macy 3,800 
os Shepherd and Sheep by Charles 
Emil Jacque, French: 1813-1894 .... G. M. Barclay 1,550 


Corot’s Le Chevrier Charmant sa 


70 

Chévre Avec la Flute, painted about 

Do reer Rela Mea peur i J. H. Weitzner 7,700 
79 Man With Mirror—by José de Ribera 

(Lo Spagnoletto), Spanish: 1588-1656 Louis J. Marion goo 


The Mellon Gift: A First Official List 
(Continued from page 16) 


Sully: Andrew Jackson. 

Vanderlyn: James Munroe. 

Lamdin: William Henry Harrison. 

Healy: Abraham Lincoln. 

Healy: James Buchanan. 

Healy: Daniel Webster. 

Healy: Henry Clay. 

Charles Wilson Peale: General William Moultrie. 

Rembrandt Peale: /ohn C. Calhoun. 

Jarvis: DeWitt Clinton. 

J. D. Court: Comte de Rochambeau. 

Jacob Eichholtz: John Tyler. 

THE CLARKE COLLECTION OF EARLY AMERICAN PORTRAITS 

The following are some of the paintings from the Clarke collec- 
tion: 

Sully: Jobn Quincy Adams. 

Inman: Clara Barton. 

Audubon: Henry Clay. 

Copley: Henry Laurena. 

William Dunlap: John Howard Payne. 

Gilbert Stuart: Sir Joshua Reynolds. 

Washington Allston: Gilbert Stuart’s Family. 

Rembrandt Peale: George Washington. 

Edward Savage: The Washington Family. 

James Reid Lambert: Daniel Webster. 
Benjamin West: Benjamin West. 
Joseph Blackburn: General Joshua Winslow. 
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BACK ISSUES OF THE ART NEWS 
RETURNABLE AT FULL PRICE 


We will pay 25c a copy for the following back issues of 


Tue Art News. If you have any of these issues you wish to 
redeem simply mail them to us with your return address 
on the wrapper. We will remit 25c each for copies of 
SEPTEMBER 12, 1936; NoveMBER 14, 1936; JANUARY 23, 
1937; January 30, 1937. Address THe Art News, 136 
East 57th Street, New York. 
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EXHIBITIONS IN NEW YORK 


(Continued from page 4) 


Babcock Gallery, 38 E. 57th St. Watercolors by Alice Judson, to March 27 

Bachstitz Gallery, The Savoy-Plaza. Old Masters and Classical Jewelry, to 
April 15 

Bignou Gallery, 32 k. 57th St. Paintings by the Post-Impressionists, to 
April to 

Boyer Galleries, 69 E. 57th St. Paintings by Emlen Etting, March 22-April 10 

Buchholz Gallery, 3 W. 46th St. Modern German Art, to April 17 

Carroll Carstairs, 11 E. 57th St. Paintings by Caroline Martin, March 22- 
April 3 

Leonard Clayton Gallery, 108 E. 57th St. Watercolors by Grant Reynard, 
to March 31. 

Contemporary Arts, 41 W. 54th St. Paintings by Gershon Benjamin, March 22- 
April to 

Downtown Gallery, 113 W. 13th St. American Art in the 1020's, to March 27 

Durand-Ruel, 12 E. 57th St. Pammtings by Degas, March 22-April 10 

East River Gallery, 358 E. 57th St. Group Show, to March 31 

Ferargil Galleries, 03 E. 57th St. Pamntings by Sheldon Pennoyer, to March 27 

Fifteen Gallery, 37 W. 57th St. Watercolors by Tschudy, March 22-April 3 

Findlay Galleries, 8 E. 57th St. French Impressionists, March 22-April 12 

French Art Galleries, 51 E. 57th St. Modern French Paintings, to April 1. 

Karl Freund Gallery, 50 E. 57th St. The Pig in Art, to March 23 

René Gimpel Gallery, 2 E. 57th St. Montparnasse Painters of 1020, March 22- 
April 12 

Grand Central Art Galleries, 15 Vanderbilt Ave. Prints by Thomas Nason, 
to March 31 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 
Paintings by Jesse Arms Botke, to March 27. 

Guild Art Gallery, 37 W. 57th St. Paintings by Ary Stillman, March 22- 
April 3 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Jean Oberle, to April 3 

Arthur H. Harlow & Co., 620 Fifth Ave. English Sporting Prints, to March 31 

Frederick Keppel & Co., 71 E. 57th St. Memorial Exhibition: Frederick 
Keppel, to March 24 

Kleemann Galleries, 38 E. 57th St. Paintings by Thomas Eakins, to March 31. 

M. Knoedler & Co., 14 E. 57th St. Annual Exhibition of 15th and 10th 
Century Woodcuts and Engravings, to March 27 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. French Paintings, to April to 

John Levy Galleries, 1 E. 57th St. Old Masters, to March 31 

Julien Levy Gallery, 602 Madison Ave. Paintings by Eugene Berman, to 
April 5. 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Nordfeldt, to March 27 

Macbeth Gallery, 11 E. 57th St. Paintings by Jon Corbino, to March 20 

Pierre Matisse Gallery, 51 E. 57th St. French Paintings, to March 31 

Guy Mayer Gallery, 41 E. 57th St. Prints by Ernest Lumsden, to March 27 

Metropolitan Galleries, 730 Fifth Ave. Old Masters, to March 31. 

Midtown Galleries, 605 Madison Ave. Paintings and Etchings by Paul Cad- 
mus, March 22-April 10 

Milch Galleries, 108 W. 57th St. Watercolors by Millard Sheets, to April 3 

Montross Gallery, 785 Fifth Ave. Sculpture by Willy Levin, March 22-April 3 

Morton Galleries, 130 W. 57th St. Watercolors by Mary G. Riley, to March 27 

National Committee on Folk Arts, 673 Fifth Ave. Canadian Folk Art, to 
April 30 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Benjamin 
Kopman, to April 3. 

Nierendorf Gallery, 20 W. 53rd St. Retrospective Exhibition: Vasily Kandin- 
sky, to March 28 

Arthur U. Newton Galleries, 11 E. 57th St. Paintings by Canedo, to March 22. 

Raymond and Raymond, 40 E. 52nd St. Color Reproduction Processes, 
to March 27. 

Frank M. Rehn Galleries, 683 Fifth Ave. Paintings by Ross Moffett, to 
March 27. 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Wallace Herndon 
Smith, to March 26. 

Schaeffer Galleries, 61 E. 57th St. Old Masters, to March 31 

Schaffer Galleries, 15 W. 50th St. Russian Icons, to March 31. 

Schwartz Galleries, 507 Madison Ave. Eighteenth and Nineteenth Century 
Paintings, to March 31. 

Jacques Seligmann & Co., 3 E. 51st St. Courbet to Seurat, March 22-April 17. 

Ludwig Stern, Inc., Savoy-Plaza. Old Masters and Works of Art, to March 31. 

Marie Sterner Galleries, 9 E. 57th St. French 1oth Century Paintings, to 
March 27. 

Studio Guild, 730 Fifth Ave. Paintings by Nora Houston; Watercolors by 
T. Towar Bates, to March 27. 

Mrs. Cornelius Sullivan Gallery, 57 E. 56th St. Paintings by Soutine, March 
22-April 17. 

Uptown Gallery, 249 West End Ave. Group Show by Members, to May 7. 

Valentine Gallery, 16 E. 57th St. French Masters of the 1oth and 20th cen- 
turies, to March 31. 

Walker Galleries, 108 E. 57th St. Paintings by Augustus Vincent Tack, 
March 22-April 3. 

Hudson D. Walker, 38 E. 57th St. Paintings by Robert D. Greenham, to 
March 31. 

Westermann Gallery, 24 W. 48th St. Watercolors by Modern German Paint- 
ers, to March 24. 

Weyhe Gallery, 794 Lexington Ave. Paintings by Emil Ganso, March 22- 
April 3. 

Wildenstein & Co., 19 E. 64th St. Retrospective Loan Exhibition of Paintings 
by Edouard Manet, to April 17. 

Howard Young Galleries, 677 Fifth Ave. English Sporting Paintings, to 
March 31. 
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730 Fifth Ave., New York | 





— a 


MONTPARNASSE 
THE FAIR, 1920 


10! PAINTINGS 


RENE GIMPE 


GALLERY 2 East 57 St., N. Y. 


WILLY LEVIN 


Sculpture 
MARCH 22 to APRIL 3 


MONTROSS GALLERY 


785 Fifth Avenue, New York 


BELLINI 


Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 
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STILLMAN 


MARCH 22 THRU APRIL 3 


GUILD ART GALLERY 
37 WEST 57 ST., N. Y. 


KOPMAN 


at 
NEUMANN’S 
NEW ART CIRCLE 
509 Madison Avenue, New York 
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tooo America’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of na- 
tive artists of note and promise. A 
unique service to collectors, whose in- 
quiries are invited. 


MACBETH GALLERY 
ILE. S7th St.. New York 





RECENT WATERCOLORS BY 


MILLARD SHEETS 


Until April 3 
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PUBLIC SALE AT THE 


AMERICAN ART ASSOCIATION — ANDERSON GALLERIES - INC 


FRIDAY AND SATURDAY, APRIL 2 AND 3, AT 2 O'CLOCK 


AMERICAN FURNITURE + PAINTINGS 
SILVER AND MINIATURES 


ENGLISH SILVER & CERAMICS * AMERICAN GLASS 


From the Collection of 


HERBERT LAWTON 


Boston, Mass. * Sold by His Order 


Important silver by Hurd, Bancker, Revere, Furniture of New York and New England 
Cowell, Edwards, Coney, Tyler, and Vernon. including important pieces by McIntire, Phyfe, 
Townsend, Seymour, and Chapin, together 
with other fine examples of the American 
cabinetmaker’s art. 



















Savage’s historical painting of the Washington 
family, the McLean portraits by Stuart, two 
oil portraits and a pastel by Copley, and other 


early American portraits. South Jersey, Sandwich, and Stiegel-type glass. 
, Staffordshire animal and bird figurines, Liver- 

Miniatures including Birch’s enamel of Wash- pool ware, and Oriental Lowestoft. Choice 

ington, the Ellen Sharpless bust of Hamilton, English silver of the Charles II, William III, 

and many other examples by celebrated Ameri- and Georgian periods. 

can miniaturists. Illustrated Catalogue $1.50 


EXHIBITION DAILY FROM SATURDAY, MARCH 27: WEEKDAYS 9 TO 6 AND SUNDAY 2 TO 5 


+ + + 








SATURDAY, APRIL 3, AT OR ABOUT 3:15 O’CLOCK 


A SILVER MONTEITH 


By John Coney +* Boston, Mass. * 1655-1722 
Property of GEORGE C. GEBELEIN, Boston, Mass. 
Sold by His Order 











Surpassing in magnificence any other recorded with a recorded history of descent from 
piece of early American silver in existence; John Colman (1670-1751) to the present 
with the arms of the Colmans of Boston, and owner. Descriptive illustrated pamphlet 25c. 


EXHIBITION DAILY FROM SATURDAY, MARCH 27: WEEKDAYS 9 TO 6 AND SUNDAY 2 TO 5 


AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC. 


30 East 57th Street, New York 


HiraM H. Parke, President 


Orto Bernet, Vice-President ARTHUR SWANN, 2nd Vice-President 
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AND COMPANY: INC 





ANTIQUE 
TAPESTRIES » FURNITURE 
DECORATIONS ~ TEXTILES 

WORKS *¥ ART 





210 EAST 57™ STREET *NEW YORK 


